
share . Dear 
z3£. 



m 



Lord , 



and 



shall 



we 



S 



share. Dear 



y-^ 



Lord, 



ZSL 



and 



shall 



we 



^ 



share . Dear 



Lord, 



and 



shall 



3 



we 



3B 



3= 



if j j ^ 



share. Dear 
JL 



Lord, 



and 



shall 



_^_ 



we 



^ 



*«te 



It 



I 9 *P 



n in n 



y J J JTj^ 



£n 



^fe 



zaz 



b~ 1 



l£=3 



eres 



P 




f J * 



& 



sleep 



^=^ 



OfCJ 



nig 



lie While 



Thou 



£ 



pre 



M 



£ 



^- 



^ 



eep ing 



While 



(W*^ 



Thou 



pre___. 

■ £> ■■ — - 



^ 



sleep ing 



cres 



lie 



While 



Thou 



pre . 



^ffi 



^ 



^ 



sleep ing* 



lie While 



Thou 



pre - - _ - par st 






o res 




^ 



fe 



-tg-j- 




e 



5C 







■ ^^ 



■ k 



Fa 



-» 




(H.430) 




& 



I* d 



=£^ 



fe 



cred 



side. 



P 



>^ 



tn 



S 



3: 



sa- 



cred 



side. In 



life 



and 



death 



m 



-£- 



iygE 



sa... 



cr 



ed 



side. 



s^ 



^ 



^ 



£ 



In 



death 



sa 



ife£ 



cred side. In 



life 



nid 



J "^ 






m 



71 rt ft 



A 



n 



-Mm 



=* 



g-f iy c 1-ry 



*» 



-• — ■-#- 



/ 



f 



^ 



* kT 



tl 



^ 



J 



life and 



death 



we 11 



m 



f, 



we'll 



there a . 



bide 



9 



^ 



g 



£ 



life and 



death 




^ 



we'll 



fr ; rrf cffi 



we'll 



there 



FP 



|*S 



^^ 



. bide 



se 



i 



S ^ (H.4S0) 



*** 



i/ 




I 



g& 



MU 



•m # 



rrnsry 



^ 



i 



« w: 



h»= 



*-&- 



~* * 



-P- 



e r es 




s 



m 



power of 

&.' 8 va 

-St- 






S: 



Hell £ oco the 



JM| 



power 



3=5: 



fcg 



of 
-f2. 



325 



Hell. 



£ 



T 



egg 



FVJTji 






m& 



rwffi^ g? 



& 



p^£ 



r 



^M 



m 



to 



dare . 



With 



i 



m 



Thee 



ZZ2. 



ZSZ 



* 



to 



dare 



With 



to 



dare 



With 



S 



! 



» 



to 
0- 



dare. 



With 




^ 



-£n 



®& rf$ rfQ 



\f 



JJ J J J ^ t 



STTiJin 



* J tl J J J JJ 



f= 



f=^r 



s/"sr (h.43o) 



p 



^ 



The 



3 



-e—_ 
the 



jhe 

n 



vie 



,yic 



N*-?- 



. tors. 



tors 



g 



wreath 



the 



Thee 



the 



Sj=l 



.VIC... 



tor's 



fc 



the 



Thee 



the 



8 6? ^ 



tor's 



the 



^ 



P 






£P- 



±K 



5 



f= 



^ 



S 



CTDJTO 



^ 



jt^jtji 



JJJJJJJJ 



m 



f= 



I 



* 



S^ 



3 



t 



i 



share with 



Thee 



3 



1 



with 



1 



x, rJ 



^ 



vie tor s 



wreath to 



share 



with 



Sc=?f 



fe 



vie tors 



wreath to 

-i ' r 



share 



with 



sn 



m 



vie tor s 



wreath to 



share 



! 



$ 



<*= 



j = , = kfr 



^ 



with 



Cj [j C.f* fj * : 



aX/Cdg* 



^ 



t 



S 



ij72 . jm 



u& 



j 



.j- 



^ 



=BC 



IZ2=r 



P* 



-ir 



-— - marcato ^ — 



i 



£ 



Thee 



& 



the 



vie tors 



wreath . 



&- 



3 



JZ2 



zz- 



pa: 



& 



Thee 



the 



vie tor s 



, wreath . 



Z2Z 



m 



i 



w 



m 



thee. 



the 

l<2_ 



vie tor s 



wreath , 



^ 



i 



m 



Thee. 

uzz 



& 



the 



vie tor's 



wreath. 



U- 



rrrr rrr.r 



pPfF^ 



S 



C . - f _ l» 



ffTr/rrj 



£?^E 



» 



HZ?- 



J- 



-fe- 



221 



ISC 



Z22L 



(H.430) 



p 



to a _ 
to a. 



M 



vake 



wake 



out 



IEI 



out 

3 



of 



of 



sleep .. ■ 



sleep. 



sill 



to a 



-wake 



out 



of 



sleep 



s 



ISC 



to a 
3 



. _wake 



Hf§ 



out 



te 



sleep. 



^£fe 



r r 'r r f, pi 



I 



^^ 



gqEE£ 



=2 



«— •■ 



r^fffff 

,:, j j j j J 



^ 



3 3 



<a-L i ^mW 



*g^M 



^i^L 



t i jji^ 



iiyJ 



r r 



^^7 



z^: 




82 



m% 



*- 



^ 



-331 



JB- 



£ 



the 



day 



is 



at 



hand. 



Let 



■ fffrff 



=£: 



=221 



the 



£= 



day 



is 



at 



hand. 



Let 



SE 



-**$>-$- 



tiie 



May 



is 



at 



hand . 



Let 



:22= 



-#?■ 



£= 



m 



the day 



is 



at 



Let 



s 



-&T&- 






£ 



— ■— . n 



^ 



mff 



ffi^ 



^^S 



22: 



22: 



■^ 






WjU 



® 



PI 



r li^iiii 



H 5 - — -- 



«- 



w,^ j^. 



*=F 



^^ 



^ 



US 



cast 



off. 



the 



works of 



dark . 



^^ 



^ 



4- 



2E 



-g^- 



us 



cast 



off. 



the 



works 



dark . . 



IS 



g 



r^; 



-^- 



^ 



us 



cast 



off. 



cast 



off 



the 



gqp^ 



ES 



-£>- 



E 



22= 



US 



cast 



off 



the works of 



dark riess 



the 



A— Tgf- 



I 



ISC 



3G 



IE 






^ 



f » /if t A 



^w? 



Fffl^F 



fffrff 



jLiJbbi 



r J 



J 



3 .8 , 

3 * 3* S » 3 * g * 



6& 



^ 



tes: 



3S: 



321 



f^ 



-s> — ^ 



_^p_ 



IjGt: 



.ness, 



of 



dark . 



ness 



3 



=£2= 



32= 



of 



dark . 



ness 



122= 



U2Z 



^ 



works 



works 



of 



^ ^=^ ^5> 3* > 3* 3 * 



dark - 



o a 



M: 



.ness 




?^ff 



■ F F F F F F 



ffffff 



3 



TffP 



rtttt 



JdL 



-^ y" - 



c 



{ H.4.30) 



fi 



-*- 



f 



83 



32: 



and 



IE 



« ■ s 



I 



-£- 



and 



put. 



on the 



ar_ 



-©- 



£ 



rzsc 



=ke: 



and 



put 



on the 



ar. 



x£- 



mour 



of 



light 



ISC 



Z 



Z2I 



Z! 



and, 




(H.430) 



84 



fc= 



-& cres 



dfc?= 



band , 



the 



ores 



night 



is 



far 



spent , 



the 



day 



S: 



=3= 



=st 



zzz: 



hand, 



the 



ev e s - 



night 



is 



far 



_sz 



spent , 



the 



day 



"EC 



-£>- 



the 



m 



day. 



is 



at 



hand 



£ 



ores 



221 



-*- 



spent . 



I 



h£— g- 



^ 



the 



fcd^= 



day. 



^ 



-C—S- 



53 



ll» * p p~ 



«rrrrr 



^^ 



TTVTTT 



^^ 



*L 



ores 



V 



V 



^F 



-&- 



s 



4e= 



L./< 



IS 



at 



hand. 



Let. 



is at 



zst. 



hand, 
hand. 



$=f 



^ 



at 



at 



Let. 



Let 



32T 



^ 



S 



us. 
: 3 Z 



us. 



T2Z 




p 



dark 



85 



ness 



^az 



and 



fe22: 



~^r- 



put. 



zsn 



^ 



dark- 



ness 



and 



put on 



^S 



and 



W^f 



M 



dark- 



ness 



and 



put on , 
i9- P 



and 



^=1 



V tP 



put on, and 




(H.430) 




cast 



cast 



cast 



off 

n 

off 

-0— 



off 



the 



the 

— m~ 



the 



works 

rj 
works 



works 



3d 



121 



of 



of 



of 



-CC 



m_± 



iiiii 



mm 



±±dJU 




4 



>jJW 



232: 



m 



-J4 



• fr"y < p "ifrv 1 



£& 




i 



Ji ** 



AAii 



ttiitt 



iir -jr -5* "sk- ^p- 



IBS 



^ 



^ 



isr 



~oz 



(M-430) 



87 



zc 



ZBZ 



and. 



put 



~^- 



" 77" 



an< 



nd 



put 



on. 



=Z2= 



and 



S 



put 



on 



and * 



put 



on < 



s 



s 



3: 



s 



s 



*3^& 



=&& 



±i±i± 



MUi 



iiiiii 



m 



1 — T2~ 



8 



e 



tratt? 



the 



of 



light. 



32= 



-&- 



z&z 



the 



ar- 



^ 



mour 



of 



light. 



"the" 



™oT 



light. 



ar. 

J2 



irnour 



g^= 



the ar. 



i 



tratt? 



8? 



mour 
a>a 



of 



-& 8- 



^S>- 




^ 



; - if .rr r r. 



riyrr 



ZZ2Z 



■ jiji 



-s. jt. 



444 



44444 



^i# 



Hm 



^ 



T^ 



fes 



J^_ 



^ 



321 



^ 



r - 



^ 



<C\ 



^ 



r ■ 



f 



•— • — * 



i 



oi 






El 



S 



S 



r - 



S 



^ 



4 



-*. .*. jB. •. -1. 

-f- -«- -•• -•■ -j 



lung a 






~zr 



-&- 



~zz zr 



H.430) 



K8 



PART II. 



3V? 15. Introduction. & Rect: (Bass ) u whomsoever i shall kiss." 



A Tempo di Marcia, m.m. J = 



80. 



i 



I, ,|. <£■ p r F r SEf^ 



i> 



^3 



i* i r 



f^P 



£ 



r * . I * i 



? 



g> ^ 



21 



I 



^- ^JV^ 1 *? 



r i r - 



^ 



® 



i 



s. t 



1 



£i 



£- ' r — p — f 



^ 



^ 



i^ 



^ 



PPfP 



; ? 



[«^£fHU 



» 



*«|?: f l 'fJ'Vp rj j> ■ 



^ 



s 



i« 



P — *H 






dim 



s f i> 



p 



I 



J& 



r i r 



S 






i* p r 



3= 



^ 



^ 



^ 



£^ 



-S- -•- 



©1 



^ 



s 



i 



w^i 



r Lf p r 



£ 



/3 • ■ 



^ 






# 



imp 



lit 



£ 



*[• 



^ - r r 



^ 



S 



dl 



-•J 



<&- ^*- 



SB 



te 



i 



i=&fct« 



« — •■ 



=** 



tt PW ' 



=tf 



I W H ^ 



@i ■ Err r 



$ 



j 



1T-p- 



(H.*ao) 




(H.43o; 



animando. 




- f r- t . fr f 



g£| 



lead Him a way. 



safe ly. 




cres 



^ 







it it it* -it *it 



dt=» 






rt 



■S ^ ^t #- *t *-#»-* 



cres 



^ 



=F=fr? — r 



*=* 



■j j *•[ 






^ 



? *? "? 



#T ^ ^ 



cres 



(H.430) 




Lsi 



i 






## 



m 



r +■ 






Si 



*=* 



23^- 



i 



^ 



Animando sino alia 



fine. 



■4 



i 



i 



(■*- 



ij 



i 



i 



i^Pi 



•= « t 



* 






"#♦ M- _, => 

■^ r- . -r n ■ 



i* 



iiy 



r «■■• 



ff.f'fffi 



i 



*-* 



jt« J 



f* 



^ 



IS_ 



f=£S 



*4-^ 



fffef 



Ji 



teL 



* 






ft -S- £ 1 t * £ 



*. fr 



y 




-tf- ja 



^ 



£- A 



48- #- £- 



I 



JL Jft. 



(H.430) 



9a 



CONTRALTO. 



<&> 



PIANO. 



JV? 16. Solo. (Contra!to) a DELIVER ME O MY GOD'.' 

*" «, Poco me no, m.m. d = 72. 

I* 



<?spresstvo. 



± 



^^ 



''L> j i j j ^ 



£ 



te 



De li ver me my 



P 



m 



<g»m l '- ; 3ee? 



W 



l=? 



f 



H*=*F 



Mr r- J 



321 



God, 



De li ver me O my God. 



S 
\ 



p iiii 

w If ♦ * * 



m 



mm 



« — • 



t=* 



a: 



-• — • 

W "W ~e ~B 



TT^ 



f f T ¥ 



®h - 






r ■ 



& 




m 



£fe 



out of the hand of 



I 



§^ 



WW 



■♦=*! 



1=3=* 



4> 



& 



r r 



# 



f 



cres 



j..j- '4 i- J ; 



_„ed, 



out of the hand of the wick 












!^^ 






m 



f 



r r 



cres 

_00\ 



(H.430) 



pi 



93 



*fc 



- ed 



iJi.l J. Jb 



P=E 



2z: 



De— li 



ver me 



0.... 



my 



God 



5 



WB 



^ 3: 3: -3- 



jf5^ 3- * * 



1 li t 

3- * 3- V 



r r 



^p 



? 



$ \ - r.nn^ 



^^H* 



r H I | g 



De._.Ii 



. ver me my God , 



De. 



I 



I 



* 



i^^P 



U333 



H 



pf*§ 



4**4 



fcf * ? T 



■r w w 



r w 



^^ 



r r 



IFi 



r ■ 



=? 



IF 






s 



^ 



3B 



*— - 



ver me my God out of the hand of . the an. 



t 



w 



fff? 



13 



1^^ 



f 



* * 



* * * 

cres 



■w -t 



1 



^^ 



■ ft ^ ■ 



fy. 



dim 



^ 



cres ,/* jr 



S 



be 



J g #l . » if ■ 



♦ — 4 



. right - _ eons 



and cru-el man 



God be not 

P 



W 



i* 



]=■ 



lr$* 



-* — ■ — •— •- 



« — * — • 



1 * * * 



^ pr^ r 



dim 



p 



& 



m 



±—£- 



±=fc 



r - 



-p — -- 



-r 



dim -•- 



(H.4»30) 



3- -3- 5 3- 




g l -g. 



far from me . O 



wm=t 



my 



God 



t 



make haste for 



m } 



i 



» 



it t * i 



w 



it i iit i - 



* — • 



if 



*. — 4 «. 






w w 



m 



-*hP- 



f 



P 



J 



P 



cres jf 



5 



i» 



£ 



^ 



< 9 
help 



_^_ , — ^- 

be not far ' from 







cres 



iN*M 



God 



M 



|EE| 



1=1 



■v *# "# 



§1 



cres 






Tf 



x 



*~~ r 



r r 



r r 



cres 



¥ 



1*^ 

me 



O my God 



PTB 



make haste for my 

ere* 






i 



£=i* 



31 0-— ^# 1 + 



aim 



ti i i i 



*:~ *: — S — 1: 



• • 



^ 



1== 



i* r 



■ r ■ r 



r 



i> * 



/ 



22= 



A J •• f 



dim 



P . F 



p^p 



3 



help 



o 



my God 







God, 



s 



f* llii~ 



'A i j - ^ 



^ 



IS 



=± 



• » » w • !■ 



M 



*=t 



n 



J E. 



m 



i 



? 



r ■ 









dim 



=:=r 



dim 



(h.4-30; 



^^ 



poco rail, a Tempo. 



95 



3 



22: 



~g? 



*-2- 



make 



haste for my help 



for my help. 




f 



ffTT* 



p 



TT • • ♦ • 






coZ ccmto. a Tempo. 



-0- 



f 



? 



IQI 



■fsH 

O my God make haste 



make 



i 



-€h±- 



WZZ3&. 



E= 



#22 



^i= 



Wf 



w 



*TF$ 



* 



pTFr 



131 



espresstvo* 



J* 



crcs 



H 



i 



dim 



EEE 



&— 



^E 



y 



feE 



ig-r- 



* 



* 



-gy- 



zzz 



21 



haste 



for my help 



6 



s 




f. 



my 



God 



my 



I 



Ej FFF 



44 IT 

5 * * * 



creg 



f 



4M 



U± 



i ~~r~r~ 



f= 



P^=? 



rail. 



<C\ 



r^'U. j 



God make haste, 



5 



I d : i 



IZZ 



I25C 



dim 



* 



my God make hast$ for my help. 

f7\ 



cot ca 



& T=Z ?Z 



j^ 



w 



nto. 



^s 



5^bt 



1 



=^f 



-<©- 



Ff 



P 



* • 






e 



<o 



5 



f 



jL •(..•■■ 4 



s 



¥f 






£ 



i 



Y 






apr* 






=F 



^33 



!H.430) 






w#- 



t. J -4-A . 



S^ 




n^J 



If 






^ 



5? 



"5T 



cres 



£6 



N9 17. Recit: (Bass.) "MASTER, MASTER? 

(Contralto.) a AND HE KISSED HIM'' 
Solo. (Baritone.) "jUDAS, BETRAYEST THOU'.' 
Chorns. U LORD, SHALL WE SMITE WITH THE SWORD '.' 

Aljezcto, m.m. 0=120. J - 



JUDAS. 



o%o 



PIANO. 



W^ 



^ 



n\ 



M 



asi. 



S 



' V 



ff 



mm 



<&h <b ft 



-ter , 



mm 



r - 



^ ^ ^ 



r - 



r\ 




.#- 



fe^ E 




(H.430); 



Baritone. 



m 



*£ 



\&- 



Ju 



97 



. jdas, 



as 



W* 



^p 3 



IP 2 



IE 



S=tt= 



Si 



4? 



w 



^5. 
4F 



if 



p 



1 ■&■ 
if 



S 



mm 

pi 5 



P 



m 



H 2 ~- 



r - 



sf 




I 



?on 



of 



Man 



with 



m 



T^^— ^ f* 



3 



1" 






« — -— * 



1* 



Br* 



f 51 w- * 



*/■ 



p 



ores 



m 



1? ©; 



^ 



H^ 



«f 



5/" 



P l< 



^ 



P 



kiss ? 




y 

: 



1^3^ 



5*1 ^ 



■I t«| ^ »1 

i | j I ? 1 i? 



cres 



J= 



=«+ 



tj n ? 1 t! 1 l ti = ? := ^ 



J ti 1 - 



i 



(H.430) 



cres 



98 




M Allegro Agitato. 
Tenori . «/* 



CHORUS. 



I 



W 



E^ 



p 



3 



s~r2s: 



-•J-*- 



S 



Bassi. 



Lord. 



shall we 



smite, shall we 



smite with t\w 



* » ft 



^m 



Lord 



shall we smite, shall w r e smite with the 




sword?. Lord ,/ shall we smite shall we smite with . the 




(H.430) 



99 



fk 



i*=*=^ g= ^ 



ppPi 



I 



i«r • y 



l 



sword? for the 



sword of the 



en_ e~my the 



sword of the 



m 



en 



a_! m. 



w 



^m 



^^m 



sword? for the sword of the en- e -my the sword of the en _„. e 



my 



$f 



§m 



ititi-i 



±« 



t=rf # 



£ 



* 



<a: p »n p. 



fetei 



p* 




1' ' ^ 'j cJ" 



tftf : f 



^ 



^s; 



; i * 



--my 



is on 



i 



£ 






3*vl" ••■•«•••* 



\k,y 



- m y 



is on evi ry side. 



* 



»& 



4 



fil^iT. . 



I 



f 



• S^ 



It l» 



as 






3 



IE 



J^ 






f 



s f 



m 



i 



i 



^ 



*=* 



They Uy 



hold on 



bow. on 



i 



22: 



<v n 



P rJ* 



m 



■ f-^ 



They lay hold on 



bow on 



$ 



£=£ 




"^ 



*■— <?. 



?=^^ 



**-# 






Se 



^ 



to 



£ 



JJ-JIP 



(H„430) 



100 



1^ 



± 



nr r- i 



^ 



bow and 



spear, they are 



cru. 



A and 



have no 



m 



^ 



£=£ 



^ 



31 



how and spear they are cm . 



. e 1 and have 



no 



^ 



^ 



•~-^- 






r 



«ff : jl 



.. rmrrP 



m 



W 



i 



p^ 



S 



f 



mer cy 



they are 



cru __ el and 



have no 



^^ 



i££ 



^ 



mer cy 



mer. cy they are cru__el and have no mer cy 




J"^> 



:fe£ 






ag£ 



J jj J J J JJ 



p=tr=F 



■ + 



^ 



^ 



-fr-r 



tfg y 



£# 



u 



m 



\> 4 n^ 



Lord shall we 



ht. 



smite 



jSL 



with the 



it • . » 



sword ? 



for the 



*F=rt 



^=f 



^ 



• * 






Lord shall we smite 



r .us- i « F 



with the sword ? 



» 



fe£=i= 



for the 



• • 



l» . !» 



f=* 



£*±EE* 



t* 



•■=» 



i 



j 



t # t 



i 



^^^ 



4= 



1 » P 



f* 



"* #3: 



(H.430) 



jj¥ • 9 




32Z 



BE 



£ 



^ 



£ 



^ 



ev _ _ r v 



& * 



side 



They lay 



hold on 



bow and 



■& P- 



m 



m 



spear they are 



-& m—. — • 



£t 



ev „ ry side They lay hold on bow, on bow and spear 



4* 



^ 



-^ 



I V 

they are 

— 1*-« — m- 






' J ft 



W 



ff 



marcato. 



i 



^ 



f 



p 



£ES 



43ft 



P 



i 



I 



2Z 



cru__el and 



have no 



mer 



1 



a m. 



^ 



ey 



They lay- 



hold 



& 0- 



£ 



m 



£ 



^ 



F 



eru™-el and have no 



mer. 



^ 



cy They lay hold on bow, 

4^ 



on 



~*2 



m 



iE W 



¥ 



T? 



P ^ 



m 



f 



*-F 



3: 



^ 



— ; ^~sr zdr 



(H.430) 



102 



£ 



?-1*- 



ri — *s 



N^ 



a—-^ 



J=# 



^ 



^^ 



bow 



spear they are 



^ 



cru_.el and 



^2- 



H 



have no 



nier_ 



.cy. 






121 



w* 



m 



f 



bow and spear the) are cru.--el and have no mer cy. 



P 






± 



?=» 



tr=t 



itt 



■te 



:s: 



sfe^ 



=»== 



5=sf 



F^ 



V fJ 



¥ 



P " d 



sf 



m 



i=n 



^ 



iroja 



« s- 



5S 



r 



i 



m 



r i [v 



^ 



^ 



r 



he 



They 



are 



cruel 



(•—I* 



.and 



have 



no 



^P 



TP^- 



P 



-f*-*H 



E 



u 



* 



They are cruel 

; t, e *f 



and have- 



no 



B= 






* 



p ku. 



p 



i 



diz 



m 



'2-X2- 



rJ & A & 



-J ^fl 



^Ssfi 



i&fi 



^a^a 



-P — — - 
dim 



H \\ v > 



s 



te= 



mer 



c y- 



110 



mer 



i 



£e 



ISC 



mer cy. 



no mer :*/. 



cy, 




(H.4.S0) 



eves 



X? 18. Solo. (Baritone.) "ALL THEY THAT TAKE THE SWORD?' 1.08 

Quartet & Chorus. "o matchless resignation'.' 



3 A RI TONE. 



<®> 



PIANO, 



^ffi 



3E 



mk 



m 



Adagio maestoso. M.M. J = 58. All they that take the 



f"'^!^ 






s j 7 fiEfl 



/ i 



#3 Jq Jfl ei 



jm 








$- % 



m 






p-p — p 



^ 



3 3^ 



f^g-C E fr 






!#■ • • 



calwo. 



P-. I* 



:g=N 



BE 



S# 



^ 



frr y 



i 



swo r d shal 1 p eri sh with the swor d , 



k4t==t 







Think ye that I can -.not now 

-•-3- 



m 



=* 



f 



i3 



O 



in 



•#" 



s 



W*l 



-yf 



m-v 



dim I 



pp calmo , 



^~ _Z^~ 



-Vf- 



w 



ff 



pp 






**'i r c 



r r I r r r. ^^ 



r 



pray . to my Fa . - - . « ther 



Think ye 



That I can . not 



s 



* ' flu + 



flufHl 



2! 



~^~~ 
^ 



^ 



• 



SeS 



I UfJr'r r a 'l 



3: 



f, 



s. . /-. P i» 



:£=£: 



@5 



1^ * 



' r f p i * i r 



r v *-\ u 



fcfc 



pray to My Fa ther and He shall presently give Me 

espressivo, / '*Jr\ . ores 



i 




U±4r2p£$ 



& 



~n-t* 



* 



mm 



r ' r r 



* - r~ 



(H.430) 



104 



poco cres. 




twelve le.gions of An gels? Think 



ye 




(H.430) 



I 



> » r^T-# 



j_ 



iOE 



res ig. 



m 



tion^ To insult and to pain 



i i 



# 




j. j i j 



*i ■ r 



tion , To insult and to 







match-less res ig-na 



pam 



¥ 



^=» 



* 



B 



To 1115 



ft p *1 



res 



@ 



m 



-na 



*=*? 



4 



£ 



tion , To insult and to paiu^g — /^j 



r J* J*-, -i Jg3 ffr> ^ r 



• f t r 



And 



,:: 



He shall pre _ _ sent _ _ ly 



and He shall 



c: 



^ 



res.-xg- -- Jna 



\P 



. match 1« 



*J— * — #-t 



m — #- 



tion To insult and to pain 



f 



ir=~ 



g^£ 



S 



2 



m n n h 



matchless res-_i£r na 



natcnless re s. -i^ ■ 

n > « J V J' 



^;i, t ^ r ~T = FT i nr^ _ . ± 



tion To insult and to pain 



s, 



i 



m — w 



w 



: ^# 



*i r 



^ 



E .g I? 



matchless 



ZTls ? 



re s-.i g -.na — •_ tion To insult and to, pain 




106 



dfe 



ff 



dim. 



£ 



n j- „ jh 



I 



^ Hea ■„ .yen we might 

%ff L ^difT 



re,. 



i 



> ^ j' "j 



^am 



^_ 










«rf 



Hea yen we , .mig-ht , 



re 



gam 



«_ 



3P 



* 



s 



SP 



3& 



Hea ven we might we might re. 

A dim 8 -— - 8 ' 



lea 



ga 



mys. . te - ry 



3=£ 




( H.4»30) 



lor 



p 



r~. J J J- J - 



gs 



^ 



s 







mys__ te _ ry 



mys - te _ ry past re 



. yeal 



P 



S 



Se 



* 



a 



ecu e f- 



Think ye , think 



P 



ye that I £an --not now pray to my___Fa 




3B 



iJvU 



~ p — 

love , 



o 



beyond all 



thought be __ yond 'all 



^ 



^ 



i 



m 



ZGL 



love. 



m 



o 



love 



beyond all 



thought beyond 



all 



m 



^ 



| » (• 



w~r- 



love. 







love beyond all thought be._yond all 




* 



O love ,"t) 



love beyond all thought 



zfc 



<»ve, \J 



— gj — — ■ — 

love be yond all 



~™Z 



fr i ove ; 



=^=£ 



dt 



#-S- 



^ 



s 



» #1 



s 



^ 



Efe 



love.O 



love be yond all 



£ 



£ 



£ 



--ther 



* 



m$ 



3: 



id He sh;ill pre - .sently give nie 

P z 



^ 



1 



3 



give me twelve 



•g — p[ 
yond all . thought 



thought 



O love ifc 



^ 



^ 



^ 



^m 



thought 



O love be - 



-J2_ 



_yond all thought 



^m 



N: K. 



-*!—■- 



^ 



# w 



thought 



5 



P 



\lrfS>- 



£ 



love be - -yond all thought 

4L ^ ^ 



till 






^ 



i 



i 



cres 



-Hi 



^ 



^ 



^H^- 



i Ei _M =£=5 



P^ 



E! 



(H.430) 




8 , \8 

(H.480) 






e 



fez 



death . 



> If. 



i 



onr l ife our life has 



km 



deatl 



our life 



has 



bought 



P 



His 



109 



i 



z& 



bought 



IS 



■f>-]»- 



J?' V v 



bought .... our life our life has 



E_^ 



(g-». /t f. 



eM£ 



bought 



e£e 



His 
P 




„ twelve legions of An 

£ ~3' 1. 



gel 



twelve 



1 



1 



P 



4 



fe 



lifp has 



5HS 



bought 



£ 



£ 



life 



our 



life has 



m ptf 



£± 



bought 



bought our 



life 



has bought 




ores 



i 



death 



our 



life 



our 



P 



ores 



n death 



our 



life 

=3= 



1 



£ 



pros 



"TIFT 



.death 



our 



§§11 



our 
(2- 



0PO8 



le 



^h 



e -gions 



of 



An 



■g' 



els 



ores 



P 



His 



death 



our 



"HI 



death 



^ 



- ores 



& 



our 



5 



— i* — *;~^ «w J- J- =* 



His death our 



j-^j-" 1 agg^-* 1 P rrrr^ ^^ 



m 



t 



V ♦ 



f 



cres 



\ 1 



(H.430) 



no 



m 



f. 



£ 



± 



life 



has 



i 



bought 



his death our 



life 



.has 



bought 



his death 



our 

— m — 



^ 



• 1 



life 



has 



S 



#— y- 



2 



bought 



his death our 



twelve le gions of An gel 



twelve 




(H.430) 



<gr*T T 



fe 



111 



TENORI. 



seek ye ? 



r 



£ 



? it -nt- * ♦ 



g r r r 



BASSI. 



J = 



M.M.J = 108. 



W^T 



Je - . -sus of 
f-9- 



$m 



Naza_ reth. 



Rt 



m 



* 



said , 



ft 



s«- 



Allegro moderato, Je -- sus of Naza.reth. He said, 

4% 



»■ 



P™S* 




» r 



/ 



j g U t -C* r « ^=4 



i 



^^^^^^ 



£=# 



/ 



/ 



w. ■*• b# 



r v » 



^^ 



r" g r" g 



r r e 



said, 



I am 



a . . ble to dt 



stroy 



the 



tern pie of 



^ 



r & r" & 



r v fr 



said. 



I am a. _ble to de - stroy 



the teni pie of 



iz 



m=?m 



ifei 



?$=& 




& 






I?" 

d ai d 



r — «r 

gl t - > & 



«; ig? 



g 






p 



r r 



*B 1 



sf 



s/-3 



■t -Q ft 

tf-r i p 

God and to 



£ 



asas 



r r r r 



fw$ 



@E 



and to 
cres 



build it in thre< days 



r r r r 



He is guil-ty of 



r u 



f— iT 



r 



God 




and to build it in three days. 
ores ^^H l^n ./* 




# 




t> 




* 



He is guil-ty of 



ccitr cicitf i 



3 



•< a?i *' 



S3l 



A 



H f 



p 



f crtf ctf = 



*/'5 



f 

(H.430) 



ta kjr 



112 



Baritone. /?\ 



iC\ 




JgS 



^E 



death. 

=1= 



HH^ 



I am He ! 



*=£=& 



I am He ! 



! 



death . 






/£: '■£: 



<C\ 



Ok 



XT 



3gE 



133 



<C\ 



i> 



w 



O 



^g* 



*> 



i 



-P-— ■ 



* 



-I s -*- 



>^H== 



I 



1 



^a=e= 



"$: 



* 



i?F 



^ #• 






gE 



-P-»- 



§! 



?=* 



i 



-r-*- 



*= 



«-<=-•■ 



-q-i»- 



^ 



'i r - 



f - « i 



i>P 



**» 



^* s y 



»» 



-^L ^ 



I 



jf HI:^ 



t°5^ 



i 



fefe 



m 



o 



^ 



^ 



^ 



J H L - • 



*r 



i r 



■*&* ^p 



ra& 



^ 



mm 



^ 



# ^i 



sfe 



(T\ 



r r t i jr-g 



*>-r- 



sj* dim 






[) Sostenuto moderato. 
Soprano, P 




I the Lord have call-_ed thee in right _- eous . ness , I the 



i=fe 



Sostenuto moderato 



M 



.m .a = 



58 



(H.430) 



IIS 



* . 1 •■ 



g=3t 



^^ 



cres 



# & 



r r r r 



righteous- ness I the 



Lord have , 



called thee have 



t 



£ 



called thee in 
cres 



m a fJ 



i 



Lord have 



?^* 



called thee in righteousness have called thee in 



h 



U 



7:i i 1 



-5—5- 



-& 



p 



®E 



^EE^ 



£± 



cres 



i- ^ 



r 



r — r 



4> 



<• (^ 



r J » 



#^ 



right 



ncrnteousness. 



And will hold thy 



hand and keep 



the 



i* 1* &■ 



P 



| » * f p. m 



3= 



^^ 



£ 



righteousness, and will hold thy hand and keen thee, and will hold thy hand and 




f- [-- f r 



i=i 



* 



^ 



• . » 



and will hold thy handand keep thee, when thou 



I: 



pass est through the 



waters I will be 



r j .T, j 



W ? \" a 



^ 



P=li 



#^ 



keep thee, when thou pas sest through the waiters I will be with thee 



± 









* 



i=+£ 



r 



# 



& 



cres 



P 



d=^^ 



J ■#-. ■»- 



@PE 



r 



i= 



r 



(H.430) 



i 



114 



=. p 



I, the Lord ,will 



thy hand , 




I , the .Lord, will 




s 



it- 5 • &■ 



r c r 



♦» - » 



through the ri _ _ vers 
P 



? through the ri_vers 



they shall not o_ver 



r f rr 



- r 



'c r r 



and through the ri_vers they shall not o _ ver . 



^ 



^: J « ,M =f 



• t r f 



Pip 



eves 



zz= 



j. -f- .1 j j 



* 



flow thee and 



through the ri -vers, 
cres 



through the ri _ vers 



they shall not over 



^ 



- — 1» 



flp - e r^ » 



f^^ 



■ r 



flow thee 



and through the ri - vers they shall .not over. 



5 



^LU- Ui 



Jt; J» Jy; 8 



$ 



f^ 



^^ 



ttf-. f- -p- 



■f— ■- 



'H.430) 



pup 



f 



-flow thee 



2=i 



i» fSH 



I ? the Lord, have 



s 



I !/ 1 I 

call.ed thee in 
^ . dim 



115 



^ 



-&-T- 



righteous. _ ness 



i 



•-* — m- 



I) J « » rJ * jE 



- flow thee 



I 



ljij j ■ j y 



I, the Lord, have call.ed thee in righteousness and 

/ > > > 



a 



: r I i » : « r ^ : 



i 



! 



m 



4 



*Fpf 



r=^ 



^S' 



^1 



4— S 



Z 



w~. — * 



cres 



£ 



1=1 



>• dim 



» ■ ■ r - ■ - 



f=*^= 



? 



4> 



■$/" 



^^ 



■/ * 



^^ 



and will hold thy hand and 
P 



keep thee . 

j£ 



When thou pass - est 



^ 



^^ 



g. it * 



will 

p 



hold thy hand and keep thee. 



When thou . pass _ est 
P > 




PP, 



mm 



through the wa „ ters 



*: 



fe£ 



I will be with thee, 



JMZ 



§ * ( i * =^= 



through the 






m 



^ 



wa__ters I will be with thee , and through the . ri __ vers 
PP, 



3 



* 



I 



==»= 



35; 



te 



i?/» 






mi 



(H.430) 



116 



PP 



■ i> & . 



r i r 



ZSt 



through the ri --_ vers 



they shall not 



* 



^ 



i 



o 

PP 



.vfe: 



r __ 



^^ 



r c r 



through the ri vers they shall not, they shall not o 

\ ^, , , r- p 



s 



m 



r IT** 



i* 8 



*■ 



-& ■ »■ — 



^s^s 



r 



m 



fep=# 



j- ^ 



P^P 



s 



*> 




lr^ 



r r 



4P- _ -fi* -fit 



5 




- flow thee. Be ye come out as against a thief 



with 




w i ,, *i .. i , ^ 



i i O o Liii * *i 



±r±m 



mrr* 



F==(i 



r J5 "J 



'r tr i r i J iJ "J = 



marcato. 



f 



m 



r.r f.'t 



■-J ■ p p p« l» 



=F=^ 



swords 



ai: 



:xd staves ! 



When I was dai - - ly 



S 

X 



T £ i I J J 



i |l v . Li ^wu = iMhh M M -f — *H x * l ~ f ** h ** h* 1 f 5 ^ 



f 



f ¥ ¥ 



f ¥ ¥ 



g>j> r «r ^r * £^t 



ir t ^ j7jti 



r r r ^ i 



(H.430) 



117 



Hg£ 



m m i{ 



k K 



^ 



r i , « r f =£ : 



i ^ i l> i* 



with you in the tern pie ye stretched forth no hands 



s 




even 



WE 



f ■ ffmf +-^£ 



I* r ■ 



P 



. g-ainst me; 



but this is your 



jf' "N" 1 ! 1 ! 5 ! 5 ! 



IV \ 



I 



hour. 



i 



and the 






^^ 



33 



i«J *l. =3^=3 



rr? 



**-** 



♦ # 



4 *- 



-* •* 



-r "r 



;> J r f ^t 



<g' ti r 



£* 



eres 
c?*es 



f 



j 



^ 



df*: 



power of dark ness 

st ace: p ^ 



But 



s 



r i - 



W M 



*y- » 



A_ 



SSE 



way with such 

JlJ 



a fel „ low 



h* B-#- 



#=!« 



r 1 



A „ way with such a fel__Iow 



£ 1 ■[" 1 J' »l jj 1 ^ 






N-C Nr 






t— ^ ^- n 



* * J i 



5t |p 



tf \ 



^^ 



^E 



i ' ^ 



(H.430) 



118 



H 



tin 



is 



£: 



your hour 



i 



and the 



♦-7- 



^ 



£ 



* 



ll J J. J 



from the earth for it is not 



fit that he should live The 



E^ 



S 



&: 



© 



£ 



*r" 



from the earth for it is not fit that he should live The 






f^P 



1 N i 



fci=3=»2 



^ 



^=^=5 



*t— ^*1 T* — t 



? 






ft* * 



*■■*■ ■*■ 



s?» jT r 



ICC 



dfe 



g 



espresso. 



the Lord, 



have 



I, the Lord, 



3 



.&-*- 



35 



^£ 



^ 



the Lord, 

Q 



have 



power 



of 



dark 



i 



marcato. 



-P-— *h 



soul that sin neth it shall 



die 



'@l r 



A. 

marcato. 



^^ 



r *i 



soul . that sin neth it shall 



^ 



die 



£ 



€ 



5 



m 



-*—• 



^S=a=R 



^ « V TT •- 

^ * 5 ff«* 



espresstvo. 






_j — *- 




r *•: 



# — # 



(H.430) 



r 



p 



call. 



-ed thee 



in 



cres 



119 



lght eous_ _ness 



cres 



3 



32: 



(■all ed thee 



in 



right __- eous_,_ness 



^m 



s 



it G 



call. 



. jed thee 



in 



ight eons- „ness 



We 



cres 



p p 



p • 



r v 



y \ s 



Be ye come out 



p 



as a --gainst a 

cres 



Eg 



^ 



.way 



with 



such 



fellc 



@E 



from the 
cres 



$ 



s * r 



•-*- 



. wa v 

te*- 



$ 



$ 



3 



w^th 



such 



i 



fellow 



from the 
cres 






^E 



r ll 



1 



-*-§* 



*1 



m 



ra 



« 4 



«u -#l 



* m 



-* — «u 



^ 



cres 



te 



» g ♦ 



^m 



and _ will hold 
P 



% 



p 



32: 



and Av ill hold , 



Is 



and will hold 
^ P 



thy 



p s > 



e 



ist—*- 



and will hold , 



Eg 



and will hold 



^—t 



thy 
— •— 



m 



thief, with swords 



and 



staves with swords 
P 



and 



=fc=E 



mm 

s not 



l 



earth 



for 



Ji is 



fit that he 



shoufd live The 



WE 



f M' - t n I 



LJf r r 



earth 



for 



it is 



not fit that he 
P 



should live The 



f= 



*~W 



^E 



FP r fl* r J? 



^* 



* 



i- 



^p 



ZT 



J2ZL. 



(H.430) S ^ 






120 



r c r 



i 



P 



hand and keep 



thee. When 



thon ..... passest t hrough th e 



m 



5 



hand and keep 



thee* When 



thon pass . est througji the 



^^ 



t#— — 



1* — &- 



^ 



tho 



hand and keep 



thee. When 



thon pass est through the 



®E 



m 



P-7- 



r r r 



* 



staves. 



When 



was dai — ly with you in the 



<s ^ ^ 



? 



P^i 



soul that sin neth it shall 



die a„_way with such 



^7 



&=i 



PP 



f^-ft r 



¥=f 



V • 



soul that sin ,neth it shall die a __way with such 



f 



f 



£ 



s», x 



±=t i i ^ 



fa ij i 



^ 



^r 



gpE 



* 






r^ 



f* 



^P 




:z 



. _ ters 



will be 



with 




m 



—& — 
-ters 



wa. 



with 



m 



W 



wa 



-. ters , 



will 



&E 



be, 



with 



c f z 



teiii 



.jple 



ye stretched forth . no 



^w 



i JWiJ J 



i^ 



fel __ low with such a fel ^.-low 



from the earth fo'r it is . not 



n 




j=3£ 



£ 



P' M r r 



fel_ -low with such a fel __ low from the earth for it is not 



f 



* 



*1 _T *! 



Xr- 



3=a 






S 



it* 



31 I 1 = 



^ 



M- (f 



§1^ 

Hi 4 



t 



«t 



» 



(H.430) 



thee 



an 



p 



d through the 



P 



thee and through 



=e 



the 



&- 



^f 



ri . vers 




ri vers 



p 



@^g 



thee . and through 



the 



ri vers 



Jthey 



^m 



m 



hands 



a _ -gainst 



me; ye stretch- ed forth no 



4j4 J j 



& 



$± 



fit that he 



should live the 



soul that sin „neth 



it. shall 



§£ 



* ♦ 



J- i t 3 r 



i 



ae 



^ 



fit that he should live the soul that sin -_neth it shall 



1 f *! hi 



* 



it 



23 



a "* *> * 



^E 



N 8^ 



w — * 



*? 



f 



ae 



/*< 



fa^ 



* 



shall 



not. 



o ver 



-flow 



■£- 



thee 



they 



i 



3^ 



shall 



not. 



S 



o iver 



.flc 



i 



thee and through the 
it m m & 



iS 



shall 



not 



# 



-flow 



thee jind through the* 



hands 



fl If 1 1 A 



. gainst me; 



ye 



M 



& 



"1* 

_way with such a 



^E 



die a 



# 



fel _- low 



from the earth for it 



S=K 



3 



W^m 



^m 



m m 






die a 

N 



_way wi th such a fel __low ^ 




from the earth for it 



ip 



SEl 



3=?= 



i 



^ _M- ?= 



1 <f f 1 : 



^* 



FUF3. - 



# 



T 



(H.430) 8 



122 




wa ters 



m 



they shall 
dim 



not 



shall 

(? - 



. not 



£: 



stretch _» ed forth 



J : J - j j J ; 



no hands 



ag; 



amst 



dim 



■ is 



^ 



not fit that he should 
dim 



live. 



The soul tflat 



£ 



£EE£ 



is not fit that he should live 

dim 






m 



m 



The soul that 



i^i 



E 



21 



^=« 



5 l-rS 



P= 



f—& 



& 



•■ffl .fi f ^ ^ 



^ 



=2= 



^ 






dim 



!S= 



^ 



^ 



the 



o ver 



fie 



thee. 



*=* 



_ver 



*=£ 



^ — 
low 



the 



^ 



£ 



.ver 



flc 



^^ 



-£- 



thee. 



£E 



I 



jp 



against 



5 



^ 



± 



^P 



@E 



sin _ neth , 



the 



soul that 



sm 



.neth it 



shall 



^^ 



JesSe 



sin -.neth, 



the soul that sin neth it . 

-V- Sr^ N f>- 



^ 



shall 

N 



$ 



*=* 



^- J ■ ' V 



s 



i> 



=4 



^F 



-^ ^ 



* 



£ 



S 



^ 

i 



£= 



^ 



(H.430) 



p 



p 



2z: 



will 



will 



be with thee 

ft* 1 — 



with thee 



LL'3 



&E 



will 



ZJOr 



* 



be 



with thee 

P !• 



t 



But 



this is your hour 



:sz=r 



35 



» 



die. A^way with such a 



fel low 



The soul that 



* 



^m 



die. A^way with such a fel low 



The 



il that 






* 



Til 



-*j--* 



# — » 



^£ 




(H.430T 




*/ 



*- 3 - 4 i — J- J- u- - ^ — * — " ^: 



(H.430) 



*/ 



a Tempo. 




But this is your hour and the power of dark ness, this is your 



^ ~«P « B 



-*- 



r r ft 



^=? 



^ 



* fel_low 



S : * E P r 



The soul 



that 



ft m 



r 1 tr 



H 2 — p- 



f'el ._ low 



The soul 



that 



\ 



col canto. 



jEZ 



m 




2 4&m 



5^ • 
'if ^ • 



P 



5 



^.^ 



F=i» 



if 



-@ UI— ^ L 



< P . 



zaz 



* _f Jfly-i4 



isz: 



^ 



J0 "^ 



dim 



if 



W%=$^ 



t=T=* 



J» P 



^ 



^ 



hour and the power of dark ness 

dim 



^=^ 



f^ 



e 



±=± 



! 



I 



sin - neth 



shall 



die, 



dim 



shall 



die, 



shall 



I 



^^ 



ts?f r 



^5 



♦ ■ g » 



sin_ neth 



shall die , 



shall die, 



shall 




(H.*430) 



126 3V0 19. Recit: (Contralto.) U THEN THE BAND AND THE CAPTAIN? 

Aria. (Soprano.) "THE LORD IS MY LIGHT.*' 

H 

*jJE^5EES= 



Allegro, 



die. 



g^ 



die . 




Contralto. 



poco meno. 



iJ- Ji y r ^ 



Then the band and the 



l \ ®rty f ^p =p 



^ ^ i j -^= g ^n 



tti^j J/*^ 



I, 



1^ ~*~ "*" "*" 

if pocornentr 



:> 



E ^ ULr 



£ 



^ 



dm 



J., i' il ;' 



S 



_^L-J ^ „ 

and of„_fi_eers of the Jews 



c 



ap .. tain 




(H.430) 



19 Tempo. 



127 




tf h 



r %? — f-^ ^ 




i it rr'r ^ 



And all the dis ci pies for.-sook Him ? 






p 



£ ^ 



&£ 



"4 r $ 



aucora piu trattQ 



Moderato. m.m.J = 96. 



s 



w 



| J^ JT T 7r J "/^ J 4U 



And all the dis-- ci-^ples fbr„_sook Him arid fled. 



! 



35: 



P . 



#£% 



& 



-*3g- 



^ 



J44^ 



J* 



i: "r 



gj^* 



32= 



f 



F 



r^ 



p 



Soprano. 




(H.430) 



128 



P 



*=* 



Lord., 

pi 



1 - 



j^ r if tifr w 



is my 



light 



[» ♦ 



and my sal 



* 



.g^THi^ 



@j=if 



i> 







m 



4=£ 



¥ 



1 - 



;s 



i? 



fe 



■r !■ ». 



# 



? 



* • ' j£ 



£ 



£ 



^— F 



.-va 



tion 



The Lord is my light and my sal 



PfS^ 



*-£ 



m 



^p 



PE^ 



t- ' .„# 



^^ 



^te 



4> 



4> 



^ 



: Ej F^ 



P 



i» 



fe^jg 



P 



m 



.-.va tion. . 

dolde. 



^ifcz^s 



i 



s 



I 



3*^5 



P 



o — -*P * 



mtm 



in. M ^ 



r 



S 



i 



ii 



^ iff] 



^ 



^j '■■^•N 



T f 



# 



i» 



g 



% 



£ 



j^ 4 



For in the time of trou _ble He shall 



hide 




(H.430) 



\.r~^m dim ,. 



129 



■&- 



in His pa xi lion, 



n " t r r. t 



m 



dim 



The Lord is my 



fc 



i 



SEfc^ 



Sf 



5 



±4=3 



» 



• — # 



^ 



J?l -Nl 



p 



^ - 



% — * 



i/ l^ 



¥ 



^^m 



-&~ 



P 



\ p • y 



cres 



rcr i r Lf r i 



* 



if -* 



light and my sal _va tion t for in the time of 




^ r r.Lr P+J-rgf r £}i f. 



trou ble He shall hide me in His pa vi lion. 



fc^ 



15=* 



*-.-£- 



ffi jyp 



:sq 







^= 



> 



cres 




L — — - -" p^ r 






£ 



cres 



r 



r 



# 



■ ^ ^ 



i 



gyfr 



B 



a 



marcato 

£ 



The Lord is my light 

Jf 



and my sal . 



U U V J C Si 



feci 



fet^t 



si 



_3_l! 



^ 







^^n 




-aujj 



32: 



(h a? 






loU 



i 



/. 



m 



#-^ l* 



* 1» 



^ 



p 



/ / |g 



r n' r 



va_ _tion for 






in the time of trou -_ble He shall hide me in His 



=4 



i 



pa_ 



* j >j j 






f—m 



FP^Ff 



^ 



IZZ 



F? 



r v a- r 



* 






Hf 



P 



s 



fe& 



*/ 



*/■ 



i> 




| 



* 



«A 



p 



~71 1 r JTjJ J 



!> • I»| 



*E 



^ 



cres 



■nij.mir ^ 



« 



^ 



.lion. He shall, He shall set me up 



upon 



s 




(H.430) 




fefc— I* 



'e 



131 



P 



^m 



rock , 



and hide. 



S 



it. •• 



i 



:«l 



me, and hide me in His pa 



I 



i 



fr — » 



sz 



5 



3 



^^ 






^=? 



♦- — y- j -4- — ■» 



jinn 



dim 



F 



f 



£ 



sT 



fc 



M 

a Tempo. 



£ 



s 



T=&- 



_vi lion. 

rail 



And now shall my head be lif__ted 



i 



&= 



S 



i=te 



t= 



B 



S 



i 



i 



*r* 



*8 



J 9 tS 



•^^?* 



rpp^ 



-gLJgl 



B=^ 



Tempo. 



0= 



fp I 



Hf.f f> 



f 



vail 



r 



— 1 r 



fe^ 



N — F 



p 



£ 



v!»- J 



up 



a__bove mine e ne.mies round a_bout, 



* 



H^$ 



% 



=S=K 



s:C 



*3 



?^B? 



r 



T 



SH 






PT3 ,i 



fttf 



±^= 



■K^V",!/ 



f 1 



2C 



r 




(h;430) 



132 




W 



W f * | » I M ^V 



/ r 



§ 



-p — =5= 



m 



<f it 



The Lord is my light 

^ ST* 



and my sal___ 



Jr^M 



jf " g fp£j 



Jr""J* f •» 7 



i 



^^ 



^ - ^1 



p 



• ' » 



tfl 



^ 



,^£n 



-fe r^ 



^2^= 



'3\ 



fl:i r 



I 



* 



j£. 



in f *.' p r g 



$ 



xac 



^ 



» — r 



s 



9 



mm 



va-tion, fty; 



in the time of trou_ble He shall hide me in His pa. 



$ 



JG. 



fcry v"f 



*-&■ 



r *rr 






^5* Sf 






HHi 



ZPC 



(• i* 



SI 



tz 



^ 



^ 



g 



£= 



4> 



■ I * m 



J?o 



L f i Vr Jfl 



«^ 



_vi lion, He shall,. 



He . . . shall 




(H.430) 



I 



fe 



^ 



^^ 



fa=£ 



trait: 



^ 



10 1 > 

— Nrr 



-±r-4- 



rock, and now shall my head be lifted up a _ bove mine en _ e, . mies round a _ 

L J ,| 1 1 ^^ col canto. 




(H.430) 



ir>4 X? 20. 
m.m.J = 112. r~ 




(H.480) 



Contralti , 



ChorHS. (Unaccompanied) 44 WE SEE JESUS? 

P- Andantino* m.m.cI—58. 

^4= 



)o5 



Tenori V$ 
Tenon 2 d . 1 

Baritoni . 
Bassi . 



fm 



^ 



— & ^. 

We gee Je sus 



pi 



p 



We 



see 



f 



^ 



We see Je sus 



-SUS 



WSk 



^ 



S 



■^L 



1»T- 



I 



^ 



S 



3 



We see Je sus 

J> = 



3 



We see Je sus 






s 



j.j- 4 i 



who was made 



£=ES 



who was made 



p^ 



who was made a 



*-^- 



who was made a 



pg 



We see Je sus who was made 



3 



w 



mm 




» suf - - ier . > ing 



death 
(H.430) 



crow r n „ _ 



136 



ed with 



^ 



-S> — — 

ho npur 



p 



glo xy and 



crown. 



3 



zaz 



m 



ed with 



glo ry and 



ho Dour 



crown, 



ac 






*=£ 



izz: 



ed with 



glo — ry and 



ho .-- not 



cres 



^ 



^^ 



a i .l| \r r. 



1^- 



1^- 



glo.- ry with 



glo ry arid 



hon our 



crown- ed with 



^m 



m 



321 



H*=F 



i 



ed with glo ry and 



JL 



liO, 



crown ... 



j£_ 



dim 



i 



^m 



U'U l| J J 



fc 



22 



22= 



P 



^ 



fefe^ 



ed with 



glo _-_ ry and 



ho 



nour 



iSh- 



th.it 



He 

<2_ 



by th« 



P 



S 



£=- 



ed with 



&\>% ^ ^^ 



glo __ ry and 



ho 



ihat He by the 
4£ 



3 



i 



«. |» fij 



zzzz 



m 



» • * r 



^m 



crown _ ed with 
M 



rlo - - ry and 



ho nour 



^^ 



t r hat He 



by the 



g^E=£ 



wms 



glo__-_ry with 



glo _- ry and 



ho noui 



w^ 



that He by the 



a 



22 



StZZit 



P^ 



ie 



a 



v 



ed with glo„ry and 
dim P 



ho . nonr that He by the 



cres 



j i i 



jii 



^ 



— cf 

should 



grace 



of God 



taste death for 



ev 



--*y 



man 



that 



He 



^ 



by the 
cres 



mm 



r r r r 



tc 



i 



ffrace 



of God 



ro 'ft l i * • 



should 

— &44fr 



taste death for 



ev_,ry 



man 



that He by the 
^ — -. cres 



£ 



re r * 



^^^ 



PP^ 



race of God 



j? 



fej^j. j- ,i ? 



should taste death for 
Mw I ^ ^ ^ 



ev _ ry man 



that He 



CTi 



es 



& & 



grace 



of God 



k j . >.r >J 



should 
dim 



taste death for 



ev- 



r 7 



man 



by the 



r r V 



f g -(i g 



grace of God should taste death for evL 

(H.430) 



~ r y 



man 



by the 



a 



f 



> i t » 4 



^m 



dim 



p 



m* 



137 




for 



grace of God should 



m 



taste 
dim 



death 



W 



rrace of God should 



taste 
dim 



death for 



!=fe 



JL. 



*y 



g 



« 



r • » 



^ 



^ 



£=&* 



S 



grace of God should 



r r r 



taste 

dim 



death for 



ev 



r y 



£ 



grace of God should 



taste 
dim 



death for 



ev 



P 



.ry 



§E 



nHr r r w 






grace of . God should taste death for 



Soprano. 



Contralto 




(H.430) 



138 



g^ft 



.al 



iat 



-ted 



to be a 



-s— *> 



I 



Pri 



nee 



and a 



5=^=5 



2E 



to be a Prince 



and a 



Sa 



viour 



i 



*l F I * 



1 



a^nii. 



* — ff 



P 



--al 



ted 



to be a Prince . 



and a 



I 



g 



fe^ 



JZ2Z 



^ 



as 



r *i 



3 



£ 



f 



be 



to be a 



mice. 



and 



*=i 



it it 



s 



r *i 



be 



to be a 



w ji — f- 



Prinne 



and 



» ft* E 



r 1 



to be a P] 




Sa viour Him hatb God 



hath God ex . 



i 



fe=S 



■"f 1 jj t 



^ 



£=P= 



5a vi our 



Him hath God ex 



* r_ Sa~ 



J]p * p p 



i 



* 



■ E 



. yiour 



Him hath God ex 



«g 



*r ' & r 



BE 



S 



a viour 



fe 



s 



Him hath God ex - 

\ 



i 



5 



^^ 



SrsSgz^ 



^s: 



g l "»«,. ^^ 5 y *»^L -^ « 

%>h t it i J 3/n 



= ^_ 



■ ^ ^ 



£=3 



s a s 



»Hi: J^a^; nJ3^i 



=i? 



^= 



^ 



(H.430) 




I 



M> — t 



i jiunt. t-. -<n jn 



* 



Hi- JSl^r -aJS^ 



^ 



J* 1 



r 



«- 



*/" 



ijr-fg" 



s 



^ 



i 



Prince 



to 



122= 



V* n* 



Prince 



to 



p^ 



■ be 



a 



Prince 



to 



be 




SSL. 



m 



m 



to 



be 



g 



to 



be 



■az 



te 



Princ 



to 



be 



^'" 8 j '■crmr cjlt llt ^ ^LT CJL, 



yg? l-_ _ _ _ _ _h^ i 



ap=^ 



fifflfflffl^fiS 



it^JliiWi^ii 




J22I 



If* 



2 / . W" 

(H.430) 



140 




R 



r i - 



-p r r r— £- 



th^ first be — got ten 



-& 



£= 



of 



tlie dead 



141 



i 



^ 



p [j r i - 



• i 



the first be got ten 



of 



the dead 



4-*— v%=&=j 



£ 



?=* 



the first be got ten of 



the dead 



-& 



E 



% • 



ft* •* 1 



the first be __ 



got. 



_ten of the dead 



♦ |i =jg 



m 



m m- 



^==F 



TJr^ 



the first be __ 



^ 



got ten of the dead 



^m 



1* — - 



m 



Z==3& 



«i » 



jP i 



^fe 



the first be got- ten of the dead 



^E3E 



122: 



*Ef3£f£fcf 



iHsn Him .pi in 



^^ 



^ 



-p- 



£ 



g 



=F=fc 



■> "a) 



* <5^ 



-f- 



and the Prince 



of the 



Kings 



m 



of the earth . 



^ 



s 



and the Prince 



of the 



Kinc 



S 



of the earth. 



i 



£ 



^ 



and the Prince 



of the King: 



# 



of the earth. 



fei 



Ei 



and the Prince 



of the 



Kin PS 



of the earth. 



m 



m 



— t 

Kings 

-_£ 



and the Prince 



of tht 



@fpi 



&£ 



of the earth. 



zzs: 



f pt i £ ■ 



122 



and the Prince 



of 



the Kings 



m 



See 



of the earth. 



g'V , » » • • • • 



U elf LxJta if I gfgf 



# m- 



-e- 



m 



^ 



j m^m^js 



g 



p » 



=^i- 



(H.430) 



142 



# 



i 



w 



JL 



-%zn 



" — * * - r ^ 

Uu to Him that lov-ed 



g 



f 



ft Ho • 



A 



Un r. to Him that 



lov ed 



and 



1 



F^ 



I n n 



i 



r r h \ 



§m 



m 



i 



f 



Un to Him that lov ed us un-.to Hi: 



that loved us and 



L-J ni j j j j 



JJ J J J J 



f 






A 



^T 



r r f r 



t^^^'j 



-©- 



> r LL ' r r trip 



ji^_ 



#^ 



s 



? 



i» 



.Un to Him 



i 



that 



Un to Him 



s 



jP: 



that 



Un to Him 



that 



*=• 



f 



"T" 

our 



r 



T 

m 



us 



and wash ~ ^d us from 

M = 



sins 



W^f 



washed 



us 



m 



i 



from 



in 



H: 



P 



S 



wash ed us 



frc 






our 
P 



S1I1S 



i 



^= 



i 



s 



ill 



%—*=* 



W' * ' 



trr 



40- 



g 






3Z= 



fp 



,"J J J J 4 4 4 4 4 4 u 



f 1 -«* V* 



(h'.430) 




our 






sins in His Own Blood 

*£f2 



^^ 



t 



b \ \p 



Kings 



IIS 



and 

— • — 



Kings 



Priests un to God 



and 



m 



Priests 



Un to 



i 



^ 



I 



Kings 



and Priests 



i 



S 



>> i -" ^' i =t U ^ 



i 




i 



"'twyy-w^'tf 



^ 




J, 




r irr^LLTto' ^rg 



? 



(H.430)" 



144 



*r 



n r r 



and 



hath made us 



£ 



si 



^ Kings 



and . 



Priests un to God 



rt f gp f 



^ 



a 



and 



hath made us Kings and Priests 



un __ to 



i 



m 



m « w 



And His 



§ 



ip^ 



±=* 



God 



and His Ja _ _ ther 



gj^ 



£ 



£ 



J 



d. J u J ^ 



Un to God 



and His Fa, 



h al ^ « ■ 



f~T 



i=±** 



3^ 






<&& rrrr'i 



-U 



Litr Hie/ "cid" B 



1 f^r^ r w^^'rjg 

if ™^ 



f± 




(H.430) 



145 



1= 



3C 



m 



¥ 



to 



Him. 



m 



r *i 



^ 



to 



Him 



S 



m m * 



i 



to Him be g^° 



S 



« ■ * 



to Him be 



1* 1* 



tk 



to Him be 



gi? 



■-"7 



s 



p 



» a » i • 



glo. 



glo 



T 



and 



do. 




(H-.430) 



14 b 



S 



m 



&. 



dim 



T&z 



_ver 



f^ 



and 

> 



^- 



-Yer 



to 



Him be 
dim 



vsz 



-G- 



and 



m 



m 



m 



e , 



.ver 



to 



Hii 



be 
dim — 



^ 



Ifzr 



&z 



e . . 



. ver 



uid 



ver 



to 



m 



Him be 
ditn j 



m 



*p wvm rj 

Him be 



tt 






^ 



^ 



r 



.ver 

— ^_ 



and 



izz: 



diffl 



S 



te 



^ 



e ver 



and 



to 



_Se 



J2L 



5 



± 



Him be 






& 



H=— »H 



I 



a 



^ 

g 



for e __ ver and e 



fc 



to 
dim 



m 



s 



* 



Pt 



* 



^ y H ^ 



ur 



53S 



k u. 



i 



32= 



-1|J- 



i 



3222C 



i 



i» 







dim 



PP 



^^ 



^ 



is: 



ry and do. 



mm __ ion .. . . . 



s 



z& 



.j>g_ 



to Him 



be 



5=g 



^ 



^ 



glo 



ry and do- 



mm 



ion 



i 



-«> 



to 



Him be 



rlo - . 



^ 



5 



* r 



:g F=J : 



gk 



ry and do.-min._ion 



^ 



^W 



to Him 
jp/j to Him 



be 

be 



3 



"r r — P — r 

to Him be glo __ 

fj A -I 



glo ry and do. 



_min .. ion 



-J> 



zH 



^ 



« 



glo. 



ry and do - _ 



mm --ion 



'to Him 



be 



_j^L 



-y sr— 

to Him 



i 



Him be glojry and do 
P 



-mm ion 



p=»j 



^ 



pp. 



be 



s 



s 






£^ 



St 



f ^ 



S 



EE 



i 3 



£p_ 



-&- 




(H.430) 




rlo . 



-ry 



and do-jinn., 
and do.-min 



ion, 
-ion 



IS 



r 

--ry 



r r 

and 



r p.~ 

do — min 



^^ 



.1011, 



for 



phf * 



i 



32 



P 



P 



P 



glo 



and do 



mm ion 



for 




(H.430) 



148 



£ 



ry and 



^ 



do 



S 



_ry and 



^"7^ 



do 



E 



and 



g 



^ 



do 



p 



ry and 



3EE^L 



do 



* 



=* 



g 



lo 



■T 



and 



do 



i9- 



env— f^ 



zz: 




(h.430) 



149 




(H.430) 



150 



a ^ r~ t 



.mm ion 



for 



ver 



and 



si 



s£ 



a 



. nun ion 



foi 



_ver 



and 



ft ^ £ 



» g > 



..mm -10 



g^B 



3^ 



foi 



ver 



and 



i 



n 



i 



m 



-ntTn 



..ion 



for 



and 






^S 



itiin ion 



for 



gg ^ 



e . 

j2_ 



and 



.mm ion 



for 



, ver 



and 



5 



, ■ "ft ffffiftpo j 




(H.430) 




(430) PRINTED BY HUTCW r iNG$ & CO. BLENHEIM HOUSE. BLENHEIM ST: NEW BOND ST: LONDON. W. 



TITO MATTEI'S 



t t succ: 



*<j 



FUL C0MP0SITI0! 



PIANOFORTE MUSIC. 



Solo. Duet. 
X. d s. d. 

5 

4 



Vesuvio, Grande Valse (just published) 
Victoria Gavotte (just published) . 4 
Minuetto in A major .4050 

(May also be had arranged for String band or full orchestra.) 

Chit-chat 4 

L'EnchanteresSe (Valse Sentimentale) 5 
Ditto (Simplified Edition) . .40 

(May be had for Orchestra.) 

Saltarello . .50 

Pens^e M61ancolique . .40 

* March, from the Opera * Maria di 

Gand' 4 

Ditto (arranged Edition) . . .40 



5 



(* May also be had for Military Band, price lQs,) 



Luton Hoo . 4 

La Charmeuse 5 

Harvest Moon 4 

F6te Champetre .... 4 

Ditto (for Concerts) . . . .5 

Grand Fantasia on tfee English and 

Russian National Hymns . . 5 

I Puritani (Grand Fantasia) . . 6 

II Folletto (Galop de Concert) . 4 
Un Sogno d'Amore (Nocturne) . 4 
Addio del Passato (Verdi) . 4 
Una Notte d' Estate (Nocturne) • 4 
Etude de Concert . . 5 
Oh dear I what can the matter be ! 4 
Quadrille Brillante (for Piano) 1st 

Set 4 

Marche Orientale (Bottesini) . . 4 

Vaillance (Fantaisie Polka) . 4 
Eco di Napoli (Bevignani) . 

Tis the Harp in the Air (Wallace) . 4 

AlaChasse . .... 5 

















Q 










6 



5 



4 



4 
5 



VOCAL MUSIC. 

8. d 

A Kiss and Good-bye (just published) in 4 

keys, B flat, C, D flat, and D . . 4 ( 
(Sung by Madame Adelina Patti). 

Forgive Me 4 ( 

Old Chelsea (Rataplan) 4 ( 

Oh ! Oh ! hear the wild wind blow . . 4 ( 

Odi tu ? The above with Italian words . . 4 ( 

Slumber Song (with Violin Obbligato, 6cZ. net) 4 ( 

Golden Land 4 ( 

Patria . 4 t 

Lari, dolci Lari (< Home, Sweet Home ') ; the 
Italian words by Signor Zaffiea; the music 

edited by Tito Mattei . . . 3 t 

Whither ! who can tell ? (in A flat and F) . 4 ( 

A te ben mio (from * Maria di Gaud *) . 4 ( 

A15ospirato „ „ . 4 C 

Per Figli tuoi (Duetto) . . 4 ( 

Languore (Romanza) . . 4 ( 

Sulla Spiaggia (Tarantella) . . . 4 t 

Here's your Good Health . . 4 ( 

La Coppa di Silen . . . 4 ( 

Un Bicchier 4 C 

La Capricciosa 4 C 

Amo (Romanza) 4 C 

Che gioja ! (Valzer) 4 

Non so perch& (Melodie-Valzer) . . 4 

T&e Forsaken Nest, ' Le nid abandonne ' . 4 

Ma cosa vuoi da me (Canzonetta) * 4 

Un Rosajo (Romanza) ..... 4 
Niente per Forza (Canzonetta) . .4 

Gentil Prigioniero (Canzoneina) . . 4 

Pretty Prisoner. Ditto with English words . 4 
Yarico to Her Lover (Himmel) newly ar- 
ranged with Violoncello Obbligato . .40 



C 

c 
c 
c 
c 
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o 
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ALFRED GILBERTS 

COMPLETE MODERN PIANOFORTE SCHOOL, 

THEOEETICAL J^ISTID PRACTICAL. 



THE FIRST STAGE. 
'ELEMENTARY MUSI<!, 9 Trick is. 

Ixplains the Keyboard of the Pianoforte, and the mode oi" pei forming upon it, with a Preliminary Exercise in illustration. 
Notation — with an exercise. The Save — with examples. Time or Meusure- -with an e-a-.rci^e. The Scale— with a practical 
illustration. The use of the Pedal. Transposition The enibellishmeutto. Marks and vvu,(i> niating to speed, touch, and tone. 

THE SECOND STAGE. 
'TECHNICAL EXERCISES for- the PIANOFORTE.' 

(Price 10s. complete, or in Three Separate Parts, ea -h 4s0 

'ART I. — Gives a complete explanation of Intervals and their Inversions, followed by Fiuger Kxercises, founded upon the theory 
enunciated. The Exercises are given in the Key of C Major, but directions are given for their transposition. There are also 
special Exercises for each finger, and Exercises exhibiting the process of modulation and transposition through all the Major keys. 

ART II.— Gives a complete explanation and exposition of the Scales in every key, Diatonic and Ckromatic, with a page set apart 
to show the many different ways in whh-h each should be practised ; the variations of the Minor Scale are also exemplified. 

ART III. — Gives a concise explanation of the theory and examples of the principal chords used in music: The Triad, the Dominant- 
seventh, the Dominant ^ine-seven, the Leading and Diminished Sevenths, with their positions and inversions as well as their 
usual progression, an example of each chord and position of it is given, with its proper lingering ; forms of arpeggio are added 
derived from the chords and requiring an application of the same fingering. These are given in the key of C, with urgent 
request that they should be transposed, 

THE THIRD STAGE, 
'SONATINAS, RONDOS, AIRS, and MINTJBTSS 

villains in Four Series (lettered A, H, C, D\ Forty-tight cOsde works, progressively arranged, from which suitable n ■. iners may he selected from time to time for 
use with the earlier stages or the School. Many of these works are here presented for the a, .-,i huie in England. 



LETT UK A. 



No. 1 
No. 2 



rst Series. 

o. 1. Pleyel. Three Sonatinas . 

2. Ditto. Two Sonatinas 

3. Beethoven. Easy Sonatina. 

4. Ditto. 'Ditto No. 2 2 

5. Hunten. Rondino in A 1 

6. Glover. Haymak* rs. Rondo 3 

7. Clementi. Rondo, from No. 2, Op. 3S ...... 2 

8. Kuhlau. Two aiY« with variations, from Op. 42 , 2 

9. Koliler. Four airs from Op. 210 ,2 



10. F. Miller. Aria and Minuet, from Op. 95 .... 

11. Weber. Aria eon variaziouc Minuet and Trio, from Op. 3 

12. Beethoven. Aria eon. variazione. 'Quant' e piu beila ' . 

LETTER B. 
No. 1, Op. ?,G ..... 
No. 2. Op. 36 .... . 
No. 1, Op. 55 

No. 2, Op. 

No.; 
No. * 

No, 3, Op. 
No. 4, Up. 
No. 5, Op. 
No. 6. Op, 
No. r>. Op. 
No. 6, Op. 



ooud Series. 
). 1. Clementi. 
2. Ditto. 

Kuhlau. 

Ditto. 

Clementi. 

Ditto. 

Kuhlau. 

Ditto. 
9. Clementi. 

10. Ditto. 

11. Kuhlau. 

12. Ditto. 



Sonatina. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 



. 36 

. 30 



Third Series, LFTTFR 0. 

No. 1. P. 1 Idler, Sonatina. No. 2, Op. 95 ..... 

2. Ditto. Andante and Scherzo. Op. 95 , 

3. Weber. Sonatina, from Op. 3 . 

■1. Evulau. Sonatina. No. 1, Op. 20 ..... 

5. (dementi. Hondo. ' La C -as.se ' » 

6. F. Hiller. Rondino, from No. 1, Op. 95 . 

7. S, Heller. Koudino in G. Op. 15 

8. Ku dan. Adagio and Uoiulo. No. 2, Op. 20 

9. Dussek. Rondo. ' Les Aclhux ' ...... 

10. T I nut en. Uondolefcto. Op. 15 

11. Hummel. Rondo Villaeeoi- Op. 122 .... 

12. Pee^hovmi. Air and Variations. 'Nelcorpiu* . . 

Fourth Series. LETTER D. 

No. I. Handel. Fantasia. (Suite de pieces) .... 

2. .Mozart. Fantasia in minor ...... 

3. Lii-othovna. Fantasia. Op. 77 

4. Mendelssohn. Fantasia F J (in two parts 3s. each) complete 

5. Hummel. Rondo. Op. 11 . 

G. StHbeit. Rondo. ' The Storm ' . ..... 

7. Mozart. Rondo. Posthumous ...... 

8. liummel. Rondo. ' La G-aiaute' ..... 

9. Mozart. ltoma.ee in A ........ 

10. Hamlel. Ohaconue. (-'F'- • :•.' pieces) .... 

11. Mendelsohn. Andante ;'.■■ Op. 82 



12. Webe.r 



Air and va. iatioi. 



V r ien qu&, Dorina bella ' 



s. d. 
4 



THE FOURTH STAGE. 



series of thirty-six movements, ancient and modern, offering an unrivalled codec 

(i, b, c, il, according to their 



n of Classical Pianoforte M 
gree of difficulty. 

'CLASSICS of the PIANOFORTE. 



not progressiTely m ranged, but lettered 



>. a 1. Corclli. Sarahande and Oigne 
c 2. Cramer. Sonata. ' La Parodie.* Op. 50 

a 3. Beethoven. Kosido 

b 4. Woelfl. Air and variations. ' Ne plus ultra ' 

b 5. Gade. Elegie and Scherzo .... 

d 6. Hummel. Rondo, from Op. 38 .... 

b 7. Handel. Sarabande and digue 

b 8. Hayon. Sonata. Op. 41 . 

a 9. Hummel. Polonaise. Op. 70, No. 2 

d 10. Handel. Prelude and Fugue .... 

6 11. Field. Rondo, from 1st Concerto . 

a 12. Rameau. Two Minuets ..... 

c 13. Beethoven. Largo, from Op. 7 

c 14. Beethoven. Allegro, from Op. 7 

b 15. Haydn. 1st mov. ment, from Sonata. Op. 17 

d 16. Mendelssohn. Andante and Roimo Oapriecioso 

c 17. Schubert. Impromptu. Op. 142, No. 2 . 

a, 18. Oorelli. Corrente, Gavotta, and Allemmda . 

c 19. Oade. Idyll. No. 1, Op. 34 .... 

e eighty-four classical pieces enumerated in the foregoh 

offer to the stm 



d. 
2 
4 



No. r 20. M<>zart. 
20. his. „ 



c 22. ', 
b 2:1. ; 



act from Concerto in D minor) 

to ditto 



c 25. 

b 20. 
b 27. 
c 2S. 
d 2:>. 
b 30. 



b 33 

b :>!. 
d :i'< 



Rmnaaza' (a 
2nd Ihauofort. 
;ek. Rondo 
fit. Hondo ...... 

.iicrt. Moments musieaux. Op. 94, No. 1 
imaun. Four characteristic pieces, from Op. 
tenth 1st moven.ci't. from Op. 40 . 
. Minuet and Gavotte .... 

lei. Air and variations, 
i:'k. ' i onsolation T . 



' The Harmonious 



Blacksmith' 



Weber. 
Weber. 



•. Rondo. Ml mc-n 
Audantino and At 
. Rondo Brillauo-. 
.. Paste rale 

i. Fautasia-lmprou 
rst Po onaA 
cond Folonai.-:e. 



utiuuo' 



.;, tj minor 

. 50 in Ed . 

ip. 72. Hilarite in E 



-£ lists art 1 most varitd at 
nit in music a fund of mi 



1 complete, and when used ii 
urination, Tfo-orvtical and Pru 



(U 



function with the first and second stages 
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HUTCHINGS 



vU * 3 



BLENHEIM HOUSE, 

BLENHEIM STREET, NEW BOND STREET, W. 



OEORAL WOBKS FOE CLASSES (TREBLE VOICES). 

CASTATAS; 



The MINSTKEL PBIHCE AEOuKD 3 V K£ HBAETH 
J. .L. koi-:*.:k !■.!.. Nik GLO. mac^akkl^, 

/V/.-r :l^.. AW. /VvW :W. AW. 

LAB? JAHE G^EY, FATHER CHRISTMAS. 
' "" ' ' ' ' J, W ROiK'NM.. 

17 VIC £ iff, iv'rt'. 



/!*-: 



CHARLES 
Price 


OB 


EK 
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tar a 
! HL 
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030 A K 




\"' ''- 






WOOD 

IGNACl 


" *!<? 


"?ffi 










'v b 







;E vrr\E0K OF THE 
KE3-ERT3S. 
C. H, Mi WIS. 
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PRESS NOTICES 



The Quiver, 

Persuasive Sound. 

"The practice of sacred singing is of untold va^ne, for even 
if the holy words seem just now to fall from thoughtless bps, some 
of them may abide in the memory and whisper in time to come 
their real and solemn me ming. Friends with musical gifts can 
scarcely use them better than by arranging one of tbe services 
of song now so numerous and in many cases so beautiful. A 
simply arranged but effective oratorio is "The Christian's 
Armour," by Mrs. Alexander Roberts ';lluicbings and Co.) for 
which suitable music to the Scriptural description of Christian 
conflict has been supplied by Mr. Roeckel. Young aid old will 
alike be found ready to help in the performance of the melod es, 
and substantial additions may thus be made to the funds of 
Sunday-school library or temperance society, * How can I 
sing the Lord's song?' perhaps souse heart may ask just now, 
that once in more prosperous days was filled with melody,'* 

7 he Seals in an. 

" During the last few years there has been a marked revival, 
especially among British composers, of the tendency to work in 
the oratorio form. .1 here is scarcely a musician of note who 
has not essayed his streng.h in this held, and several works of 
real excellence and artistic importance have been produced. 
Few among them surpass in loftiness of purpose, puritv, and 
elevation of tone, or force of inspiration, the oraton'o which Mr. 
Joseph L. Roeckel h:is produced under the title 'The Christian's 
Armour.' The text has been compiled and arranged by Mrs. 
Alexander Roberts, who has sougnt to bring together hymns 
and pas-ages of Scripture illustrating the well-known passage 
in the Gth chapter of Kphesians descriptive of 'the whole armour 
of God.' This design she has executed with considerable skill 
and judgment, and Mr. Roeckel, in the musical treatment of 
the text, enters thoroughly into the spirit of her design. After 
a broad and imoressive introduction, consisting of two recit- 
atives and an instrumental movement, the vaiious pieces in the 
metaphorical aimour of the Chi i-aian — the guMle of 'J ruth, the 
breastplate of Righteousness, the shield of Faith, the helmet of 
Salvation, and the sword of the Spirit — are depicted in solo and 
;horal numbers, and the work concludes with a proclamation of 
ihe power of prayer and an exultant hymn. Air. Roeckel s 
music possesses throughout a strength and devotional fervour 
rongenial to the theme, and many of the movements have, 
besides, the charm of beautiful melody. Among these may be 
mentioned the soprano air, 4 Ihou ait the truth;' the contralto 
air, 'Jesus, thy olood and righteousness ; * and the leading 
motive of the chorus, 'How beauteous ivt their feet.' The 
choruses, almost without exception, are worked out in a manner 
which attests the composer's constructive ability and his contra- 
puntal knowledge, whee the instrumentation ot the oiatoiio, so 
far as it can be judged from the pianoforte scoje, greatly 
enhances its musical richness and interest. * The Christians 
Armour' may be cordially recommended to choral societies who 
are seeking a woik of moderate dimensions, and which does not 
make excessive demands on sob vocalists." 

The Manchester Weekly Post. 

"The object of the composer i» to interpret bv music the 
well-known passage in Pari s Kpistie to Fphoians (vi., 13-17), 
which contains a description of spiri ual armour necessary for 
every soldier of Christ. We desire to say at once, and without 
reserve, that Mr. Roeckel has accomplished his purpose 
admirably, Twenty-four 4 numbers ' cons itute the work, and 
they are, as in all similar wot ks, recitations, solos, duets, trios 
and choruses. The work is divided into main parts, which aie 
again divided into separate descriptive sections 

"Part 1 embraces a bass and choral iccitative and an 
instrumental introduction, a soprano recitatve, an unaccom- 
panied quartette, a soprano air, and a chorale devoted to 
: The Girdle of Tiuth,' which is the hist piece of armour, 
'The Breastplate of Righteousness,' which is the second piece, 
receivesillustrationinfour numbers, a baritone recitative and tenor 
air, a chorus, a contralto air, and another chorus. To ' J he Shoes 



of the Preparation of the Gospel of Peace * three numbers a 
given — a soprano recitative and quartette with chorus, a barito 
air, and another chorus, 

'* Pait II first illustrates * The Shield of Faith.' This is do 
in five numbers, the first — an Instrumental Intermezzo — beii 
introductory ; to which follows a contralto recitative and chore 
a contralto air, a duet for saprano and tenor, and a choru 
* The Helmet of Salvation' takes up three numbers— a ten 
recitative and a trio for trebles a chorale and a ten 
imitative and air. 'The Sword of the Spirit' covers the 
rummers — a choral recitative and chorus, a soprano air at 
chorus, and an unaccompanied chorus. This is the descripti 
portion of the oratorio. The conclusion, which mav be said 
balance the Introduction, is made up of a tenor recitative and 
baritone air with a choral recitative between, and a final ehoiu 
We have seen no work of this particular kind which is likely ' 
acquire a wider peculiarity. It is not too simple for we] 
organized choirs in churches, chapels, and schools, and it 
sufficiently important and artistic to win their sympathy ar 
favour. The recitatives are many, and will require careiul stuc 
and performance ; but few choirs of any merit will fail t 
provide singers equal to then. The choruses are exceptional, 
as tractive, having a melodial quality which is not always form 
in choruses. Tiiey are well put together, but offer no serioi 
difficulties, chromatic or constructive. It will be observed tlw 
the contialto plass an important part in the work— a beauti ^ 
part, we will add. This fact alone should commend it to cho vt 
masters and conductors But every voice is well handled ; an 
we repeat our sincere admiration of Air. Roeckel s pictorir 
oratorio. Much skill has been displayed by Mrs. Alexandt 
Roberts in providing the words. We endorse a note fomn. 
on the title-page to the effect that the subject and treatment c 
this oratorio render it particularly suitable for church per torn 
ance and services of song." 

Queen. 
Sacred Music — Thr Chklstian's Armour. 

"The text of this work, and the arrangement of the subjec 
are due to the careful hands of Mrs. A. Roberts, who. in he 
preface, thus describes the design of the work : 'No metapho 
is more frequently employee] to denote the believer s life tha 
t hit of a warfare, irigurative language of this kind pervade 
the whole of Scripture.' In pursuance of this idea Mrs. Robria 
divides her book into several sections — thus we have ' Th 
Girdle of Truth,' 'The Brea-tplate of Righteousness,' ' Th- 
Shoes of the Pieparation of the Gospel cf Peace f in Part I, am 
< 'I he Shi. Id of Faith,' ' The 4 Helmet of Salvation,' 'The Swon 
of the Spirit," and 'The Conclusion.* 

" These sections are subdivided into 24 numbers, to whicl 
Mr. ] Roeckel has set music, conceived in a reveient spirit 
and written with 'the taste and judgement of an artist, and 
without being strikingly original or profoundly deep, it may b 
fairly described as plea-ant and tuneful throughout and as bein, 
in keeping with the subject. Mr Roeckel has employed tin 
tisud quattet of solo voices and chorus in about equal pro 
portions, and to these are allotted music which will be as in 
teiestiug to smg as to hear; one piece the song for soprano if 
the key of F, 'Thou art the Truth,' is especially to be notec 
for its freshness, grace, and a certain undelinable sweetnes: 
which makes it cling to the memory. The accompaniment 
probably arranged from the orchestral score by the compose: 
is skilluily laid out and highly effective." 

Old ha m Ch ron icle. 
"'The Christian's Armour,' is a high-class tlnilling, anc 
powerful oiatotiO; compiled bv Mrs. Alexander Roberts, anc 
composed by Joseph L. Roeckel. Alia 
woriv with rare judgement, tase, skill; 
winch we find familiar words imparts tc 
and beauty. Never was the practised p« 
to greaur advantage. He interprets \ 
fidelity and letvnur which bring them hoi 
hearers. 'I his oratorio ought to be in 
choral societies and of church choirs." 
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